   UW-Stevens Point at Wausau and Marshfield
English 203/204: Creative Writing I/II
Fall 2018
	credits: 3
Fine Arts (FA)


	instructor: Professor Jill Stukenberg

Associate Professor in English

	Wausau: 203, G071, Prism 2220; 204, G071 PRISM, 2221. M/W 1:00 – 2:15 room 218.

	email: jill.stukenberg@uwc.edu or jill.stukenberg@uwsp.edu
*this is the best way to contact me. 

	Marshfield: 203, J075, PRISM 3456; 204, J075, PRISM, 3457. M/W 1:00 – 2:15 room 130.
	phone: (715) 261-6277
Messages checked Monday – Friday.

	exam period (final portfolio due to D2L): Wednesday, December 19, 3:00 p.m.
	office: #305 hours: MWF 10:00 – 10:50 held in computer lab 146. Tuesdays, 1-2 in 305.
Appointments available at other times, and via Skype or phone.

	prerequisite: English 101 for Eng 203. English 102 (or instructor consent) and English 203 for Eng 204.
	DE Instructional Technology Specialists:

Wausau: robert.aspinwall@uwc.edu 

(715) 261-6204

Marshfield: samuel.clark@uwc.edu
(715) 389-6516


required textbook and materials

· Starkey, David. Creative Writing: Four Genres in Brief, 2rd Ed. Boston: Bedford/St. Martin’s, 2013. (You can find it online, but make sure to ge the 2nd edition.)
· some printing costs for printing some readings and workshop submissions.
· storage media for saving your work, such as a jump or flash drive. Save all versions of all drafts and keep all work returned to you with comments by instructor and peers; portfolios, including drafts, will be due at midterm and at the end of the semester. Back up files, email work to yourself, or store online in a (free!) Google docs account. 
· Email account. Use and check your college email.
· This course will use a D2L site, accessible through the internet on and off campus. Word or rtf files will be required for submission and sharing of assignments through D2L.
· Students will also be assigned to make contributions to an “all class” Google doc.
· Required: attendance at a college or other professional or high-level theatre performance or poetry reading. I will suggest Lowell Jaeger’s poetry reading September 29 in Wausau as part of the Central Wisconsin Book Festival, or the campus performances in November: in Wausau (Spelling Bee), Marshfield (Too Much Light…), or at UWSP main campus (Cat on a Hot Tin Roof.) All of these listed above are free for students. In-class time will be used for group work during the collaborative playwriting as a “swap” for your time. Written responses to the performances will help you gain insights about how poetry and plays affect audiences, and will be submitted as part of the participation/process grade.
recommended

· For Wausau students, a laptop for in-class writing. (The Marshfield classroom will be equipped with computers.) I will also try to round up some available computers for students on the Wausau campus to borrow during class time.
course descriptions
In these workshop-based courses, students will read professional works of creative writing and produce their own original works (focusing on poetry, drama, and fiction in the Fall). Students will share drafts of their work in process with peers, revise their work based on feedback, and write reflectively and analytically about their own processes and products.
learning outcomes
The following lists the general outcomes for both English 203 and 204, with 204 students expected to show further progress; sometimes to work more independently; and sometimes asked to model or share drafts with the whole class. (203 students are given opportunities to volunteer to do that too!)
Processes of Creative Writing
· Explore invention techniques and activities individually and collaboratively throughout the semester. These activities may include but are not limited to free writing, journal keeping, brainstorming, imaginative association, creativity exercises, generating multiple versions of a particular piece).

· Generate and revise with specific genre elements (such as plot, character, rhyme) whether for exercises or longer pieces.

· Practice critical feedback techniques and activities for works-in-progress throughout the semester which may include but are not limited to large and/or small group workshop discussions, one-on-one partner exchanges, and written peer draft critiques. 

· Show development in receiving and responding to feedback.

· Demonstrate (by the end of the semester) holistic revision of pieces of creative writing to rework aspects of drafts that shape overall development, such as character, setting, voice, theme, conflict, tone.

· Demonstrate editing not only for error correction but for “the best words in the best order” (Coleridge), that is, editing for precision, concision, care, and originality in style and syntax.

· Engage in writing that involves reflection and self-assessment of abilities and skills covered in learning outcomes, including their own creative choices.
 

Reading as a Creative Writer
· Identify, understand and use vocabulary of genre elements. These  elements may include but are not limited to:

· Fiction: characterization, plot, and conflict.

· Poetry: imagery, musicality, and use of forms.

· Drama: dialogue, plot, and stage directions.

· Creative Nonfiction incorporates elements from other genres. (To some extent, all genres rely on “Show Don’t Tell,” the ability to generate specific examples and actions. close reading of authors’ work)

· Engage in close reading of authors’ works.
· Identify and explain authors’ creative choices, and analyze the effects of those choices on a published text.
a few things to know about college-level creative writing courses:

· You’ll be asked to create and submit only new work in this class—that is, work written this semester and written specifically for class/workshop assignments. 
· Your classmates will read your work (and you’ll read theirs) in regular small group workshops, and you’ll be graded (in part) on your developing ability to give feedback to others (verbally and in writing) and to write reflectively (author’s notes) about your own work.
· All of your submissions will be read and responded to by your peers and by the instructor as “drafts in progress.” You’ll hear descriptions of how they understood the work and how it affected them, and they will be asked to co-imagine what you might try next. 
· You’ll work with a peer to co-write at least one piece. 
· You’ll be asked to revise your work, and even to revise it radically, taking completed pieces and experimenting with what other directions they could have taken. 
· This Fall you’ll work in multiple genres: Poetry, Drama (short plays), and Fiction (short stories). For the most part, you’ll be asked to create human characters and settings and plots that are plausible in the real world—though when reasons arise to depart from these basic settings we’ll discuss them. In everything, we will take it as our challenge to aspire to create literary art. 
· Sensitive material: Since a lot of what you’ll read in this class are works by your peers that haven’t been written yet (and which I won’t see in advance), it’s not always possible for me to provide you with a warning about sensitive material. I invite student writers to consider the reasons to include their own advance notices for their readers for any sensitive material—and we’ll discuss reasons for doing so, or not doing so. Some of the readings from our textbook may also bring up issues that are sensitive for some people. Some works of art intend to cause some discomfort—yet that discomfort can be very different for different people, and our purpose is learning. I invite students to talk with me about any concerns.
· As your instructor, I take seriously my role to protect your privacy as a student, including what you share through your writing. I ask all students to similarly respect each other’s privacy—though please note that I cannot guarantee other students will do so. We will submit and share some writing through D2L discussion boards, which means that writing could be visible to other small groups within our class, and may be easily transferable out of class if someone chooses to break our community trust. (Sharing classmates’ work with others outside of our class, without their permission, would be breaking that trust.) At the same time, please know that if I learn of anything through a student or from student writing that makes me fear someone is in harm’s way, I may report it. I am required to report sexual violence or discrimination, and students may do so too using the following: https://www.uwsp.edu/dos/Pages/Anonymous-Report.aspx . If you would like to speak with someone who is not required to report sexual violence or discrimination, the campus counseling resources are a confidential resource for you. Ask in the Solution Center, or ask me to put you in touch with campus counseling resources. You are not alone. Please reach out. 
· Finally, please know that I am a practicing creative writer. I see storytelling and language play as means to understand ourselves and the world around us, and as a form of profound and important play. If you want to know about my writing, you can see some here: http://jillstukenberg.com/ I also publish in the area of creative writing teaching. I believe the study of creative writing—because it promotes creative and analytic thinking, understanding of process and emotional intelligence—is relevant and practical for anyone’s future, in your work world and in your non-work world. 
grading:  How can creative writing be graded? 
	
	What is it?
	Who sees?
	How submitted?
	What is being assessed/graded?
	Portion of grade?

	Writer’s Notebook 
(Google doc)
	Used for in-class freewriting and some in-class and out-of-class reflections
	You and the instructor 
	Share the link with the instructor one time 
	The purpose is to explore the writing process, practice idea generation, and develop some pieces for workshop. Graded on effort: developing attempts in freewriting, completion of reflection posts as assigned with developing ability.
	10%; instructor will check randomly, and assign half of this grade about midterm and half at the end

	Daily work: D2L discussion posts, all-class journal contributions, workshop feedback, exercises for informal workshop, conference attendance
	Practice close reading skills and analysis of assigned readings in D2L discussion posts and in written workshop feedback to others; brainstorm via the all-class journal; practice workshop skills and techniques with exercises
	Instructor and classmates see discussion board and all-class journal responses; conferences with instructor are one-on-one, verbal
	D2L discussion board (under “activities”); all-class journal kept on Google Docs, linked on “news”; exercises posted to D2L and printed for class
	Your ability to read like a writer; your understanding of terms and elements, and ability to apply them in analysis of professional works; your developing ability to give feedback to peers, and to receive feedback
	25% of the course is made up of these activities, with scores for each reported on D2L.  

(See note on daily work grading below.) 

	4 Workshops 
	Develop freewriting into drafts for small group workshop, as assigned
	Your small group workshop members and instructor (other classmates could see)
	Post to D2L thread before class, with author’s note. Some also brought to class as hard copies.
	On time draft submission attempting workshop goals with complete author’s note generally receives at least an 80% (B-). (See rubric.) Instructor gives additional feedback in conference or in writing.
	20%  

	Poetry Portfolio
	Select favorite freewritings from writer’s notebooks, include workshopped drafts, two radically revised poems, and 4-6 page final reflection letter. 
	Instructor sees
	Submitted to D2L dropbox by end of “final exam” period.
	Your ability to analyze in the reflective letter; your risk and use of processes to revise; and application of course techniques in “best pages” graded. Rubric distributed.
	15%

	Final Portfolio
	Select favorite freewritings from writer’s notebooks, include workshopped drafts, final “best work pages” showing revision, and 4-6 page final reflection letter.
	Instructor sees
	Submitted to D2L dropbox by end of “final exam” period.
	Your ability to analyze in the reflective letter; your risk and use of processes to revise; and application of course techniques in “best pages” graded. Rubric distributed.
	30%


Daily work grading, more detail:

I use a points system within the category of daily work. In other grading categories—writer’s notebook, workshop submissions, portfolios—the percentages I assign merely correlate to holistic letter grades and don’t represent points missed or earned: A = 95%; A- = 92%; B+ = 88%; B = 85%, etc. (This system does allow me to, very occasionally, acknowledge exceptional A+ work with a 97%, or 98%, or on the rarest occasions a 100%.)
Daily work points: about 80 - 100 total 
All-class journal: 2 pts. for each on-time post. (9-10 total posts). No pts. for late posts.

D2L Discussion Board responses: Up to 4 pts. for each on-time post and reply to two others. (About 8-10 discussions total). Posts should be about 200 words and use vocabulary and concepts from related reading accurately and thoughtfully; replies to others should extend the conversation, agreeing by adding something new, disagreeing respectfully, or making interesting connections between posts. Up to 2 pts. may be assigned for late responses if submitted within one week. 

Workshop responses: Up to 6 pts. possible for each of 4 small group workshops. Read group member’s pieces before class, and also before class post a reply to each member’s work (replies about 150 – 200 words each). In these, describe the work—How did it seem to work (what parts does it have? Use class terms and vocabulary), what did it seem to show or depict or mean, and what parts affected you and why and how? Small groups will meet in class for further discussion. You’ll hear how others responded to the piece (since everyone responds differently), hear more about the writer’s goals or intentions, and discuss ways the piece could take new form or direction next, and for what possible effects. Up to 3 pts. may be assigned for late responses if submitted within one week.
Exercises for informal workshops: 4 points each, about 2-3. For full credit, post exercise to D2L thread before class, bring printed copy to class, and attend that day. 

Conferences with instructor: 4 points for each of 2 required conferences.
grading scale: 
A 93-100; A- 90-92; B+ 87-89, B 83-86, B- 80-82; C+ 77-79, C 73-76, C- 70 – 72; D+ 67-69; D 63 – 66; D- 60 – 62; F 59 and below.

course policies 
· Attendance: Come to class and submit work on time. Missed classes add up to missed learning and so affect performance on all assignment types. Not attending an in-person workshop can result in a lowered workshop score, even if your piece and author note and responses were submitted in advance. (In case of illness or emergency, discuss with the instructor. A writing center conference can be an option.)
· Late work: In general, late work receives half credit, and only if submitted in a week. This can have a particularly large effect in the case of late workshop submissions. 
· Illness, emergency? If illness or emergency arises, contact the instructor as soon as possible. Arrangements can be made, as long as such occurrences are not habitual. 
· Plagiarism (turning in writing that is not yours as if it yours) will result in a 0 grade, and possibly more severe penalties, such as course failure. If you have a question, always ask before you turn it in.
· Please silence, put away, and do not check or use cell phones during class. Personal computers may be used during in-class writing, but please close them at other times. 
· Print, save, back-up, and keep all your drafts and returned work. You are responsible for assignments and deadlines, even in the harsh and horrifying circumstance of computer error. You will resubmit workshopped drafts as part of your final portfolio.
assessment: “For the fall semester of the 2018-19 academic year, UW Colleges classes that fulfill outcomes at the Foundation Level of the UWSP General Education Program (GEP) will be assessed utilizing the GEP assessment portfolio process.  The GEP Foundation Level includes courses that fulfill the Oral Communication (OC), Written Communication (WM), Quantitative Literacy (QL), and Wellness (WLN) category learning outcomes.  Courses that do not fulfil the Foundation Level category outcomes will be included in future assessments for the A.A.S. degree program, and the specific schedule for assessment of these courses will be determined during the 2018-19 academic year.”
ADA: Students desirous of specific accommodation as may fall under the Americans with Disabilities Act are encouraged to contact advisors (at the Wausau campus) Amy.Seering@uwc.edu (715) 261-6237, or (at Marshfield) dawn.messerschmidt@uwc.edu (715) 384- 1717.
Preferred Names: Class rosters normally show the name that appears in PRISM for each student. Please notify the instructor if you would like to use a name that is different from the one listed in PRISM or if you would like to make sure the instructor knows your gender pronouns. 
rubrics: see next pages
workshop submission rubric
	A, 96 – 100%

my socks: knocked off!
	high effort, probably not a first draft, creative application of course concepts for real effects
	
	
	

	Skilled application of concepts from class and independent thinking about processes  and goals for the piece, any challenges, ideas for next draft, etc
	 

     95%

A-, 92%


	Effort in workshop piece clear; skilled application of course concepts for real effects


	
	

	
	Author’s note shows students’ own thinking about 

process and some goals for the piece


	B, 88%


        B, 85%

 B-, 82%
	Workshop attempts assignment; some room for more application of concepts or fullness of attempt
	

	
	
	Insubstantial author’s note

Missing note.
	C, 78%

                75%

  C-, 72%   
	Workshop piece does not clearly enough attempt assignment

	
	
	
	Missing or insubstantial author’s note 
	
      D, 65%


Notes: If an author’s note if missing, the highest grade possible for the workshop is a 75%. Submit as soon as possible within one week. Late workshop submissions mean a student can’t fully participate in workshop; if piece is still submitted within one week of due date, only up to half credit (50%) can be earned. A entirely missed workshop is recorded as a 0.

other rubrics related to daily work grades:
Reading and responding to professional and peer works as writers do can take time and practice to learn to do well. If you don’t earn a four or six on your first attempt, don’t lose heart! Talk with the instructor about your scores at any time, seeking advice on how you can improve.

discussion posts
	4
	In addition to criteria for 3, post shows original and insightful thinking, making connections to past readings or class discussions, deftly using concepts from class or Starkey. (204 students may demonstrate this by making connections to previous semester’s learning.)

	3
	Post at least 200 words long, with two meaningful replies to previous students. Uses some Starkey concepts from recent readings correctly and relevantly, toward development of ability to read and analyze works as writers. (204 students should show developed ability to analyze works from a writerly perspective, seeing choices writers made and commenting on their probably effects for readers.)

	2
	Post may be somewhat short, or not reply to two other students, or use concepts correctly. Or was submitted late (within the week, though).

	1
	Multiple required aspects missing.

	0
	Not submitted.


workshop responses given to others
	6
	Posts comleted before class for all group members. All are meeting goals of giving response feedback as described in prompts and practiced in class—and show attention for reading closely and generously and giving precise and useful feedback with compassion.

	5
	Posts comleted before class for all group members. At least one post meeting all goals of giving response feedback as described in prompts and practiced in class, but with some others with room for going further in meeting those goals (in detail, compassion, use of vobularly, etc). You are invited to discuss with the instructor.

	4
	Posts completed before class for all group members, about 150 – 200 words. Posts could do more to use class vocabulary or to describe the work and its effects more clearly or objectively. See See prompts for these posts and discuss your approach to them with the instructor.

	3
	Posts completed before class for all group members, but some somewhat insubstantial. See prompts for these posts and discuss how to do better with the instructor. Or, this score could reflect a late penalty. (Not posting before class.)

	2
	Insubstantial posts for more than one group member. Or this score could reflect a combination of lateness and somewhat insubstantial responses.

	1
	Insubstantial post for one group member.

	0
	Not submitted.


exercises for informal workshop
	4
	Assignment attempted as given; posted to D2L thread before class, and paper copy brought.

	3
	Meets assignment prompt mostly, but with some aspect missing.

	2
	Doesn’t meet assignment prompt as given. Or not posted to D2L before class.

	1
	Multiple required aspects missing, or student submits exercise but misses class workshop.

	0
	Not submitted.


tentative schedule:
	
	Monday
	Wednesday

	Sep. 5 
	No Class. Labor Day.


	In-Class: Intro to the course and syllabus. In-Class activity: reading Jaeger poems, writing collaborative poem.

	Sep. 10 to 12

	 Have Read: course syllabus and poem packet with poems from Song and Collins and their author’s notes. (See D2L and handout).

Due: D2L reading discussion thread (under “activities.”) See prompt for introducing yourself and responding to the syllabus; posts should be about 200 words, completed before class, and after posting respond meaningfully to two other students. In-Class: discussion of Song and Collins and their process, and intro to individual Google journal and freewriting. Review of D2L posts.
	Due: post to collaborative journal (see Google doc link on D2L news). What was an everyday moment that seemed slightly unusual to you from the last week or so? (Describe very briefly—a phrase or sentence or two.) Have Read: Smith commencement speech and poem (see D2L link). In-Class: reading poems, freewriting from collaborative journal, and introduction to line breaks and images.

	Sep. 17 - 19
	Have Read: Starkey 14 – 20, and (from Starkey within textbook) Chin 74, Joseph 90, Zapruder 96

Due: D2L post responding to poems. 

In-Class: freewriting with images and metaphors. Line breaks continued.
	Due: post a poetry exercise to your individual D2L thread and bring 2 printed copies for informal workshop. Poetry exercise should be a complete poem (at least six lines) featuring an everyday moment at the start or the end. Use a variety of kinds of line breaks, and images. In-Class: poetry exercise workshop, and post-exercise workshop reflection. Intro to poetry workshop next assignment. Reading radical revisions of poems from past students.

	Sep. 24 to 26
	Jill to Marshfield. Class cancelled for required conferences with feedback on poetry exercises. Bring any other drafts or ideas for Poetry workshop. (Jill to arrange conferences with Wausau students at other times during the week.)
	Have Read: poems by Jaeger (See D2L handout)

Due: collaborative journal post (see D2L link)

Book Festival events this weekend! UW Faculty reading Thursday at Sconni’s. Community Storytelling Friday. Lowell Jaeger reading Sat. 3:30 pm. at library! (If you attend a reading event, post afterwards to D2L outside events threads, completing your semester requirement.)

	Oct. 1-3
	In-Class: workshop of 204 poems. 204 students, please post your 2 poems (and original of one that is radically revised) to your thread, and author’s note invited too. Poetry portfolio directions and rubric distributed.

Due for everyone by 11:59 p.m.: 2 poems posted to your D2L thread, and original of one that is radically revised, and author’s note. (Poems should be at least 6 lines long, using a mix of enjambment and endstopping, with images that call to mind taste, touch, sound, etc. At least one should be a radical revision of your poetry exercise or an in-class freewrite. For the other, development of an in-class freewriting, or idea from all-class journal, is highly encouraged.) Author’s note (200 – 300 words): How did these poems develop? For each, what did you start with, and what adjustments or changes did you make and why? How are these poems like or unlike other things you’ve written? What are your goals for the poems and how they will affect readers? What questions do you have for your readers?
	Poetry workshop and post-workshop process reflection.
Due: Read poems of all group members’ and their author’s notes (See D2L news for assigning of your small group partners, and their threads for their poems). Posts a reply (150 – 200 words) to each group member before class doing the following: Describe the work—How did it seem to work (what parts does it have? Use class terms and vocabulary), what did it seem to show or depict or mean, and what parts affected you and why and how? 

In-Class: a look at past student portfolio reflection letters.


Updated daily schedules will be posted on D2L as we go. Here’s a preview of some weekly activities and major due dates. (Subject to change.)

	Oct. 8 - 10
	Poetry Portfolios due October 12.
Intro to dialogue in drama and reading short plays.

	Oct. 15 -17
	Dialogue exercise workshop, and collaborative playwrighting teams form.

	Oct. 22 -24
	Collaborative playwrighting: heightening conflict. Jill in MSF Oct. 24.

	Oct. 29 – 31
	Stage effects and themes. Plays due to D2L by end of this week.

	Nov. 5 - 7
	Collaborative play workshop. Intro to short fiction.

	Nov. 12 -14
	First-person voice in fiction; exercise workshop.

	Nov. 19 - 21
	1st Fiction workshop. Happy Thanksgiving!

	Nov. 26 -28
	Distance in third-person point of view. Jill in MSF Nov. 28.

	Dec. 3 -5
	Radical revisions and developing stories. 2nd Fiction submission due by end of week.

	Dec. 10 -12
	2nd fiction workshop. Editing workshop.


Final Portfolios due to D2L by Wednesday, Dec. 19, 3:00 p.m..
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